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ABSTRACT

A genuine performance of truth and perception is like a touching drama. The feeling of existence is an expression of truth; the

experience and attitude toward life is the most beautiful perception. Fell the sense of existence with the attitude of living allows my

motive force in art creation continuing to maintain the vitality and exalting the sense of existence through the fine thinking of truth

and perception. This study discusses the inner spiritual phase and self aesthetic senses in painting, and analyzes the motive force of

my creation with an artistic attitude aside from the fundamentals of aesthetics. The natural characteristics and the impact from the

external culture are used to combine the modernity and culture of the attitude of living in the as expressed in the composition, and

probe into in-depth expression with thinking and exploration. This paper comprises Motive and Purpose of Artistic Creation,

Attitude toward Artistic Creation, Artistic Concept, Composition, Creation Process and Appreciation for expression of my creation,

aside from Introduction and Conclusion.
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