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ABSTRACT

Many memories will suddenly flush into your mind when over the age of 50 years old. Everything can recall your memory, especially

when painting. Similar to the famous French novelist, Marcel Proust, whose monumental work ‘In Search of Lost Time’

symbolized the author’s real life, my works reflect my memories of the past time and cherish the personal experiences. I was born

in the Beigang town of southern Taiwan which is totally different from Taipei city. Thus, the subjects of my painting focus on

traditional activities or ethnic people. The literature review includes aura and ruins from Benjamin, time consciousness and feminine

spirit. These are all expressed and supported in my paintings, which made my works extraordinary. My creativity indicates personal

uniqueness and various styles which reflect contemporary concepts and theory of art. My works presented the integrated concepts

extracted from the Barbizon School to Symbolism, which made my memories beautifully reappeared in this series of paintings. The

main thesis of this dissertation is to explore unique language of color during the study of art. Therefore, the Color Tone Contrast and

idyllic painting style conceived this series of paintings.
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