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ABSTRACT

People in Taiwan are bound with temple culture. The decorations of the temple are divided into five parts: wood carving, stone

craft, koji pottery, painting, and Chien-Nien. There are many researches on the wood carving, stone craft, koji pottery, and painting

but only few on Chien-Nien. Most of the theses on Chien-Nien only deal with the matters of the masters’ life and the material. The

color arrangement, applications, subjects, and creative forms of Chien-Nien are rare.

Chien-Nien plays an important part in decorating of the temples in Taiwan, and became the most characteristic art form by

combination with the Architecture The thesis is to research the problems of continuators of the traditional crafts, the placements of

Chien-Nien, the differences of the expressive forms, and relation of the forms.

The conclusion on the thesis afford the art value and the marketing of Chien-Nien according to book studying, the scholars’

viewpoints, and the interviews with the masters.

1.The difficult on the inherit of the Chien-Nien, and the anxiety about the lose of this

craft.

2. The craft industry turn into other areas, such like contemporary art or tourism

garden.

3.Traditional Chien-Nien craft became diverse and catholic, because of the change on

thesubject matter.

4.The conversion of the requirement and the convenient of the material supply make

contemporary Chien-Nien has more features then traditional craft.

5. The subject matter of traditional Chien-Nien was limited by the taboo; But the

magination of contemporary Chien-Nien was wide.
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