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ABSTRACT

Annie Pomero, a fictitious name, is the main character in this series of works. Annie is sometimes female but sometimes male.

She/he always looks forward silently with no emotion. It seems quiet but it tends to extreme riot and bursting language which likely

unleash from the pictures through the color and the atmosphere of the pictures. However, it’s easy to be interpreted as it is

protesting for somewhat events by the gray skin and flame-red hair. People always orient themselves with stereotype which is based

on their growing background or society. For the painter, the real objects come with some unrealistic feeling, but the unreality

strongly makes people believe what isn’t true in a silent but drastic way. The fictitious character, Annie, represents everyone’s id.

Sometimes, people’s instincts and behaviors are limited by morality or social rules. But, they feel satisfies with their actions and

behaviors which are fettered. Whether we discover this phenomenon or not, we can’t deny that most people pretend that they don

’t aware of it. And that’s why the phenomena” aphasia” exist. Mentally, our Annies still maintain the id and original feeling for

us carefully. Criticizing the absurdity in the real society through the fictions, although these fictitious characters accuse of different

items, obtaining freedom and being released are their common goals. Inside of mind, there is always one part that isn’t able to be

shared or communicated by anyone, and talking to selves becomes the surface of self-comforting. Sadly, this is the common problem

of all human.This theory is divided into some chapters: (1) Introduction (2) The foundation & comparing of relative artists (3) The

ideas of creation (4) The formation of personal style (5) Analysis and discussion of the content (6) Exposition and conclusion
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