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ABSTRACT

This study is to describe the creative concept of my artworks and its structure of artistic thoughts. In the meantime, it also is utilized

as a new experimental trial to response the post-impressionism paintings of contemporary arts in Taiwan. The idea is to reveal the

encounter effects of the local and the stylistic tradition. The theme of my artworks is focus on the observation of my growth and the

phenomena of life reality. The texts of paintings are focus on the trial changes and transformations on art form, deconstructive

thoughts, and experimental combinations. This thesis, titled with “The Current Transformations of the Post-impressionism,” is to

reveal the major course of my artworks. It consists of five chapters. Chapter I, Introduction, is a prologue which describes the

purpose, the research methods, and territories. Chapter II, Literature Review, is to discourse the current transformations of the

Post-impressionism in Taiwan through exploring the multiple developments and mutual impacts in the history of the

Post-impressionism in different places. Furthermore, through the duration and changes of these artistic thoughts since twentieth

century, it is to reveal the text of its contemporary development in Taiwan. Chapter III, The Execution and Critics of my

Experimental Artworks, is to analyses the contexts of my practice on art creations that is the essential part of this thesis. Chapter IV,

The Discourse of my Paintings and Their Artistic thoughts, is to elaborate the ideas and the theoretical basis of my experimental

artworks. I make an explanation of my ideas about showing how and why I chose the expression form, topics, contents, skills, and

colors of my paintings. In the meantime, through the analogy of my works, it is to express my perspectives on the contemporary

painting theories. Chapter V, Conclusion, is to state my research thoughts and reflection on my art creations. As a contemporary

artist, we should be persuaded doing artworks through deconstructive thoughts and creative practice. Furthermore, it is to

-viproduce the artistic works with humanism and with cultural, social, psychological and mental perspectives. Above all, it is to

pursuit a higher possibility for artists. It is to say, through extensive observation, trying, practicing, and exploration, artists could

make themselves and their artworks to the higher possibilities.
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