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ABSTRACT

This thesis is to describe and explain the ideas and concepts of my art works. Through the review of my life and gaze of my growth, I

made them turn into the expression of my paintings. Those artworks become the medium of the dialogue between my art languages

and the intrinsic mind. It also tries to establish my arts-of-idea become the discourse of arts creation..

The full text has been divided into five chapters. The first chapter, Introduction, is to presents the motivation of my artworks through

depicting the growth’s memories, life experiences, and my dialogue with mind. The second chapter, Literature Review and

Theoretical Base, is about the theory-foundation of art creation focuses on the expression of individuality, sentimental thoughts, and

the subjective perspective. The artworks are created through the surrealism's subconscious through imagination and symbolism. I

utilize the theories of Sigmund Freud's psychoanalysis and Jacques Lacan’s the Gaze theory to analyze the texts of my arts

creation. The third chapter, Artworks Introduction and Framework, is to present the concept and idea of each painting through the

typology of the human figure, the still object, and the scenic landscape. The fourth chapter, The Concept of Artworks and Their

Formal Logics, is to relate with the idea of creation and artistic logic through the symbols, colors, and drawing touches.

The fifth chapter, Conclusion, is to conclude the expression of my artworks inspired by the concept of expressionism and

subconscious. A total of 22 artworks, include 14 human figures, 4 still objects, and 4 scenic landscapes. My expectation for the future

is to try more changes and create more different expression in text, touch, color, form, and imaginations.
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