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ABSTRACT

Artistic creation is the most precious perceptual activities of mankind. Chinese and western artists are pursuing more plentiful, more

exquisite, and more connotative artistic state. Because of family influence, entering primary school, the wirtter started to learn

calligraphy, then entered National Taiwan University of Arts to study traditional Chinese painting, aiming to mix the essence of

Chinese and western paintings and become an all-round painter. Under this expectation, the study made a kind of trial development

and practice with the title of “Form, Line and Color Images ChangingThoughts”. In the course of research, one one hand, the

writter read Chinese and western art history, aesthetics, creation skills, and the painting experiences of some masters; onthe other

hand, tried to use the skills of calligraphy and traditional Chinese painting tomix with the manifestation of compound medias in

watercolor and oil paintings. Thewritter is satisfied with the achievements of two years’ exploration, at the mean time, alsofeels that

art world is boundless, and pursuing for beauty is also limitless. The creative works of the study are divided into three series:

calligraphy, watercolor paintings, and oil paintings; all together there are 28 pieces. On one hand, the writer expects that the

changing thoughts of form, line and color images could beshown in my works, and phasic innovation could be shown; on the other

hand, wishes this trial and experiment can lead me to the new development of “image changing thoughts”, and set up a unique

style that belongs to myself.
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