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ABSTRACT

Using deformation technique to emphasize expression is quite common in art works; young students are not unfamiliar with

deformation figures through cartoon or children books. This study is aimed to understand how young students perceive deformed or

distorted figures, and to let students understand more about association between emotional expression and deformation as a

technique to strengthen the expression power. This study applied semantic differential method by using questionnaire survey to

collect data of students’ perception for deformed human figure; six-pair bipolar adjectives 5–step scale measurement form were

used to collect students’ response. Acquired data were analyzed with SPSS 12.0 statistical software. Results from this study, the

researcher found: Average of students perceive deformed human figure slightly toward negative Gender has difference result in

perceiving deformed figure; students who like painting course, who has higher acceptance toward deformed figure.
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