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ABSTRACT

Sculpture is like creating a new life. The process is full of challenges, hard work, loneliness and bitterness. Only once the artwork is

completed can these feelings be paid off by a sense contentment-accomplishment. I’ve been very lucky that I’ve had many good

teachers and helpful friends in helping me pursue sculpture. In addition, previous artists’ and masters’ artistic experiences and

theories in the field have inspired me a lot. Presently in my sculpture, I am not focusing on building a personal style, but rather

accumulating energy of artistic creation in sculpture, as a learner. I’ve tried various methods in my sculpturing in terms of

modeling and materials. Furthermore, I’ve studied the theories and thoughts of the maters in the field of sculpture and integrated

them into my artwork. From this I hope that I can develop my own artistic style in the future. The purpose of my thesis is to analyze

and discuss the problems that I encountered through my sculptures and to build a learning model based on my sculpturing

experiences. Repeating the cycle of the learning model again and again had brought forth new discoveries and new problems which

then were experimented upon and studied so as to improve my technique. Finally, I integrated both the experiments made and the

inspiration attained through the process and represented them on my sculpture. Moreover, I also analyzed the artwork that I created

during the graduate school from the aspects of my ideas, the styles of the artwork itself, the materials that I used, etc. I hope that

people can get a clearer idea about my artistic concepts and characteristics of my artwork through the statements in my thesis.

Traditions are changed and catalyzed by culture through time. Therefore, not only learning from the West, studying and further

glorifying our ethnic artistic heritage is what I am going to devote myself to in the future.
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