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ABSTRACT

The creation of the technical art is originated from the human demand, and it brings about the convenience and comfort in life. To

manifest the original value of technical art from the level of life, the containing meaning is not only the application of life but also the

function of spirit and education. Early period in Taiwan is the immigration society, so the lacquer for life is immigration from Main

Land China. During the period of Japan dominion, they planned to develop the lacquer business in Taiwan. Therefore, the

foundation of Taiwan lacquer art was settled for the history of traditional technical art. The source materials to be easy obtained and

extra work are wood, bamboo, etc. To protect and apply ornaments by simple ways is the characteristic of lacquer during that time.

The red, black, and gold are the favorite color of applying ornaments for us Han nationality. The lacquer art drawed by concise,

sober, and traditional skills, with artistic and practical functions awaken people to respect for the nature, cherish conventions and

concern about humanities and culture. We look forward to bring the esthetics of lacquer craft to our daily life, promote the public to

understand it, further more love to use it, place importance on it, and create the life esthetics of lacquer art.
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