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ABSTRACT

What is the meaning and value of being? And how does it influence my creation and life. In terms of the composition and working

experiences in the few years to be the threshold of mine, to analyze the creation and myself from multi-level dimensions and describe

the corresponding relationships with the existed space. I use self-existence to correspond with the surroundings, and used historical

way to describe the origins of getting in touch with the arts. For improving the objective truth of self-existence, it’s to elicit the

self-aspect and viewpoint from creational angle. Hopefully, it could make sure the creation of myself and it’s existence of reality

through the “self-examination”and “creational model”. It is for sure of “the human being is a life animal”, and the “arts”

exist in the life. I constantly experience the depth value of compositions and creation from the work. Living in the real life, the people

always accept any kind of message unwillingly, but the responds to the things are different. I am a practitioner of “arts-creation”

and “real life”. The objectives of arts creation are to provide different eyesight to the people,and make everyone have new attitude

and thinking, and hence, “being” will be having the real value and meaning. The depth value of arts will be highlight in the real

way by the creation and composition.
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