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ABSTRACT

To truly understand the ways of the Qing dynasty, we can not limit ourselves to the traditional historical research and archaeology.

We should also look to the art history behind Qing Court Art, which is a unique blend of European style painting with Chinese

subjects and themes. We owe many of the most famous pieces of Qing Court Art to a missionary by the name of Giuseppe

Castiglione (1688–1766). This Italian Jesuit Brother played an impoortant role in Qing Court Art, an artistic style which had

significant influence on the development of Chinese painting. 　　Castiglione’s Qing Court art prospered between the late rule of

Emperor Kangxi and Emperor Qianlong. During Qing Court Art’s height in popularity, Castiglione’s painting style showed itself

to be totally different from both western paintings and traditional Chinese ephemeral landscape paintings. Through his strong

foundation in depicting realism, his familiarity with Chinese painting skills and his knowledge of the Chinese painting tools and

materials, this open-minded missionary not only understood the aesthetic preferences of the Qing Emperor, but also forged a new

painting style which combined Western and Chinese cultures. 　　There are seven chapters in this article: 　　1. Introduction 　

　2. The History and Background of Western Missionaries Entering China 　　3. Giuseppe Castiglione’s Major Life Events 　

　4. Characteristics of Castiglione’s Drawing Style 　　5. Analysis of Castiglione’s Various Styles 　　6. Influence of Giuseppe

Castiglione’s Painting 　　7. Conclusion 　　Step by Step Discussion of the outside Style and Inner Spiritual of Giuseppe

Castiglione’s Art.
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