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ABSTRACT

Creation of art can be a production of both human spirits and its food. In many ways, we as individuals live in harmony with the

production of 「art」 as it connects with our daily living; therefore, we can not be separated from it. Many famous art works are

based on one’s own personal experiences and if one wants to fully understand and appreciate his work, one can often look at his life

’s experiences. Because art is part of one’s life experience, it can serve as a direct and powerful link between human

communications. Moreover, my personal art work and motivation are based on my growth as an artist with the surrounding,

including the affection with daily experiences and changing scenery. My research topic is based on mental pictures that are created

in one’s mind by poetic pictures also known as imagery presentation which presents through the expression of life scenery. This

thesis is divided into four chapters. The first chapter is the introduction, research purpose and methods. In the second chapter, I

focus on the literature review and documentation. This chapter mainly examines the artists and their theories of the impressionism

and post impressionism. Moreover, I will focus on the relationships of how these artists and their theories have influenced my

creation of art. The third chapter includes the discussion. I will examine my creation through the combination of life scenery,

experiences, and how it translates into imagery and subjective feelings. Basically, my art includes family love, still life, and the

environment which I will convey it into words. In the final chapter, I am constantly searching for meaning and value of life through

imagery presentation by creation feelings and future expectations.
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