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ABSTRACT

In addition to pursuing beauty, art conveys the impression of hidden ideas. In this impression, the author wishes to settle the tastes of 

“inconstant life”. These settled feelings and emotions are stories taking place in the time-space we exist. So why should we not take

a “quick note” of the “present” memories which have made us feel frustrated, blank, infatuated, self-pitying, miserable,

immersed in things that attract us, betray our love, crazed, hopeless, and even like failures? These splendid, true and eternal

memories and emotions which we can grasp, though we may neither deliberately decorate them nor rack our brain to embellish

youth, we can always learn from them that the value and content of life is noble and profound. Wishing to face “the variable

impressions and varying impressions” with innocent eyes, the author abandoned all camouflage and falsification and grasped this

innocent and weary road of life with powerful hands to present the truth with the sparkle of creation. This truth, the author exploited

all “quick sketch” skills, including (1) the light and shadow in impressionism; (2) surrealism; (3) quasi-cartoon layout; (4) desire

expression; (5) direct expression like freehand brushwork, color expression, spiritual implications and emotional expressions; (6)

representational tokens; (7) extra sensory picture portfolio; and (8) metaphors and irony, to create a series of works that focus on the 

“variable impressions” in human life. These works fall into four categories, namely, the (1) political, (2) emotion, (3) social, and (4)

life series.
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