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ABSTRACT

Different works of art create their image with its unique art language. Calligraphy can convey esthetic feelings via the simple

language---strokes. The emotions of strokes are presented through the form of handing calligraphy. It’s the basic concept to

appreciate the rhythm and dynamism of livid strokes. The beauty of calligraphy is worth exploring in the field of art. The study seeks

to the presentation of calligraphy and provides the representatives of calligraphic artists for reference such as “喪亂帖” by Wang

Xi Zhi, “斷千文” by Zhang Xu and “ 黃州寒食詩帖” by Su Dong Po.

The study adapts the analysis of quality, including the collection of related documents on the art of calligraphy and the statements of

eastern and western scholars. With the interpretation of eastern theories, western stylish theories, perfection psychology and the

beauty of space and stroke theories, the study will show the art of beauty in calligraphy---form and content and indicate how

calligraphy strokes affect its presentation.

The study includes the following: The structure of strokes constitutes the form of writing in calligraphy. The various changes of

strokes means the dynamism of calligraphy. This is the most important presentation to convey the art of calligraphy. Thus, the

handwriting in calligraphy is like the artist’s emotional movement. Calligraphers may reveal their feelings through the tip of the

brush used in calligraphy. Viewers my feel the same way as calligraphers do. The revelation of the power of the brush is always a

gem to both the calligraphers and the viewers. The combination of strokes is a bridge between artists and viewers and also the most

touching part as a work of art.

In hope with the presentation of calligraphy, viewers will appreciate calligraphy with a more in-depth method. They’ll get to know

the art of calligraphy better. Calligraphy is not something that has just abstract strokes. It’s a spirit that calligraphers would like to

lay stress.
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