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ABSTRACT

This paper is mainly described the years and the path of my life. Express the inclination of my inner self through the work of art.

There are no certainties in life, one always cherish what they had lost. Time consist, therefore, living on the alternation of remorse. I

suffer greatly from this substance and find ways to relieve this pressure from creating by painting. The love and recognition for my

homeland is expressed in my landscape works, metaphor for my children the respect, appreciation for the nature, and the change

within. The endless love and caring from the parents to their children is metaphorical meaning under my portraiture, showing giving

without taking is the most priceless sentiment. When the time comes to the children willing to carry their filial responsibility, the

circumstances change and against their wishes, the remorse arose and remains. One must keep in mind the Chinese version of 

“Hamlet”, to avoid the quarrel within the family, as it all come to the tragedy at the end. These entire emotion tangle together in

my mind and thoughts, they become the impulse of my creativity. I am a great admire of Millet’s works. His respect ion and

sincerity towards his religious transform by painting into the joy and gratification for life. Although there is bitterness in life, he was

still living with the thoughts of appreciation. That is what we need to look up to. It is also my belief and I try to carry out in actions

by making relationships of good fate. My professor has advice me not to let my emotions over float, but I could not help but to keep

producing more works. Hoping one day, I could be like Millet, have a truly happiness and gratification mind.
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