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ABSTRACT

In this information-based era, I contemplate on the phenomena taken place in this environment. Among all, we are bombarded by

the enormous amount of information, whether it is text, image, digital files, or word-of-mouth. Our emotions and thinking are

constantly interfered by the immense and complicated matters. Therefore, I attempt to express my observation on this era and

present environment through 2-D creation, and convey my inner feelings and emotional unsettlement. Chapter 1 is the introduction,

and explains the research motives and purposes. Chapter 2 discusses the theoretic foundation of this creation, and the formation and

internalization of the painting concept are discusses in three sections: art history, foundation of painting – sketch, and fundamental

forms in traditional Chinese art. Chapter 3 focuses on the art creation of the researcher, and explains the change of style, as well as

the forms, media, and techniques of the painting. Chapter 4 reviews the past works. Chapter 5 is the conclusion, and proposes

attitude and perspectives on the current creation. It is hoped to advance in the future.
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