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ABSTRACT

Village of pastry Fengyuan, used to be called “Calabash Mound” in former times, is famous for dry firewood, white rice and

pretty woman. The city was also economically prosperous thanks to its timber and woodworking machine industry. The jewelry

industry thrives on this solid economic base.Through the field study and analysis this research discovers the transition of the silver

stores and goldsmiths. The study looks into the cultural development of local silver stores and gold ornaments and finds out the

interactive relationship among and the cultural background of the store owner, goldsmith, and customer. This study helps to figure

out the transition of the golden ornament industry, goldsmith, and marketing strategy and defines if the regional differentiation is the

factor of this transition. To sum up, there are several conclusions:（1）The local designing culture of gold adornments focuses

mainly on traditional patterns and there is no Feng Yuan style jewelry on the market. （2）Most owners of jewelry shops in Feng

Yuan region previously worked as jewelry craftsmen.（3）The traditional gold adornments sold in jewelry shops in Feng Yuan

mainly come from craftsmen who manufacture the adornments with traditional techniques manually in their private workshops. （4

）The industry-scale mass production and karat gold products have a considerable impact on Feng Yuan’s jewelry industry at the

moment.This study finally designs and designates three calabash-shaped ornaments to a local goldsmith to shape them up. Further,

the study creates a 3D photo of the three products, hoping to mass produce them one day.
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