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ABSTRACT

Space description in painting, in different time frames, was given different view points by different painting schools, from

two-dimension to multi-dimension. Modern art in the 20th century is under the efforts of Cezanne, Van Gogh, Paul Gauguin, to

replace the displaying of the past three-dimensional space with the expression form of two-dimensional space, which dominates the

mainstream until the appearance of surrealism. However, it is certain that the space which modern artists display has been no longer

the objectively natural space that our vision can identify. The shaping of painting and the exploration of color and space, were

conducted by a lot of great painters with their lifetimes. I regard scenery, human body and still life in the nature as and create the

subject matter, it is to create the goal studied in order to the coexistent relation of probing into object and space. As to myself, they

are also a kind of introspection, a kind of pursuit, and the attitude of a kind of life. Through facing the nature, I can structure the real

world that belongs to myself, build and construct the value of my personal life. During the process of pursuing truth, I'm looking for

the real description that belongs to the nature, to the life value and to myself.
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