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ABSTRACT

Art is an embodiment of human culture; it is also true that one’s art work is an embodiment of one’s “culture”, and individual

thought, the emotion function sends and the expression. An artwork present Must pass through the original pains idea and the

realization, Creates to outside the production by inside, On its shape, color, meaning, light, spatial, perspective, technique and

material combinative utilization, If hides the metaphor symbolic which wants in the psychological to express, All is one kind of

artistic psychic symbol. I take symbolic expression for my art work-oil paintings, it is said that through art work it can reveal one’s

subconscious territory, one’s inner thoughts that even who himself (herself) does not aware clearly. I wanted to express my inner

heart in deep through figures and objects in the art work use them in symbolism way metaphor of meaning. In the art history,

Symbolists believed that art should aim to capture more absolute truths which could only be accessed by indirect methods Thus, they

wrote and paint in a highly metaphorical and suggestive manner, endowing particular images or objects with symbolic meaning. I

used figures and other objects as my visual language, I painted clouds, running streams, white flowers and flush lights with different

colors in the dark back ground and streets; Floating clouds in the sky, it is a fantasy for me, express uncertainty, it cannot be gripped

as a real thing so light and soft as silk, but this is my mind, I melancholy because I can not grip something for my real life; A running

stream brings my heart to follow it and think about my future and wonder where “I will be floating as the stream and where will be

my destiny？” There are white flowers accompany with a young female, flowers are pure and lovely, the maiden wants as the

flower.
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