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ABSTRACT

The central theme of this artistic creation is “Floral Breath” and it is intended to embody the entire process of life in this series of

floral paintings. Implicit in these budding, blossoming, as well as withering flowers, are the intense vibrations of life. The laws of

nature always reflect our unpredictable life and changing world. One may realize and further understand the meanings and values of

life only when he/she can truly face this nature. Based on this concept, it is the expectation of the author to explore her inner self

through the creation of paintings and also to present the results of her internalization through the development of flowers. This thesis

includes four parts. The first part contains the models and techniques that have been used both by eastern and western artists to

present flowers in order to understand relevant patterns and directions of creation and further, to enrich my own works. The second

part discusses lotus flowers in terms of literature and religion to understand the meaning and symbolization of lotus in human

civilization. Relevant paintings have been collected for reference. The third part re-clarifies and re-considers my own ideas of

creation to investigate the substances and understand the challenges that I have been faced with during the process. The final part

analyzes my own works in detail to integrate my own styles and characteristics and also, to innovate individual unique techniques.
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