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ABSTRACT

This paper aims to study that calligraphy art reflects emotions with the symbols of its lines. The purpose of calligraphy creation is to

pursue the artistic conception characterized by the writing forms. The works appreciation is realized in the principle of “art first,

quality second”, which can penetrate from ancient to modern times. In this sense, in order to appreciate calligraphy, we shall

understand its connotation and spirit of calligraphy lines, walk on the way of “taking the past as the new ones, and broadening on

the basis of regulated rules”, as well as explore the artistic style that calligraphy fuses with ink wash and literature. This paper

includes the following five chapters in total: To sum up, this paper brings forward the following conclusions and advices through

relevant literature review and my own experiences of calligraphic teaching and creation: 1. The calligraphy art, especially in today

’s information society, is faced with the threats of computers because of the western cultural shock as well as cultural maladjustment

caused by political situations. In terms of the calligraphy in Chinese traditional culture, it has its own valuable and irreplaceable

historical significance. The calligraphic courses at school shall be emphasized and added in number. 2. Calligraphy is traditional art

with a long history in China, which is also a special plane art in the eastern world. Frankly speaking, calligraphy needs to purse new

and fashionable elements, but the traditional calligraphic skill is still the necessary training course in calligraphy creation. In

particular, “the form of beauty” and its connotation cannot be avoided as for the calligraphy art. Moreover, we need to consider

the meaning of the words or phrases. 3. The traditional calligraphy and modern art fuses with each other. The modern style is

reflected in tradition. In the innovative “calligraphy art”, we fuse the methods and accomplishments of ancient and modern

people, alternate and recreate them. Therefore, new aesthetic calligraphy conception is created, individual style is gradually

accomplished, and then the calligraphy art with time characters is realized.
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