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ABSTRACT

Artistic beauty should have the touching level, should which the humanity pursues is: Richer, is finer, has the connotation art ﹔ Can

shock the will of the people in particular the artistic work, should be the author Untold hardships , carefully plans, is not accidentally

bumps into or picks.Based on above cognition idea, author in recent years on the one hand study China and the West art history,

China and the West esthetics, creation related technique and some master levels drawing courses; On the one hand the person, the

matter, the thing which to the week suffers takes the theme, penetrates in the nature the image, with compares the embodiment the

drawing technique, inquires into the drawing the shape, the color, so as to seeks that to contain in the nature is purer, constantly, the

simpler visual skill picture, as well as in the human nature through ancient times does not move the emotion, to the time entrusts

with a work richer connotation, the tensity and the vitality. Portrait 11, still life drawing 8, landscape painting 7, other kind of

pictures 7; The paper divides into: The first chapter introduction contains the research motive and the goal, the research content and

the scope; The second chapter self- creation esthetics foundation contains the creation the scientific theory or principle foundation

cognition, to the artistic cognition and the beautiful cognition, China and the West drawing creation art to me the influence; The

third chapter creation account in own words contains the respect art principle the form, the creation ability self- cognition training,

the artistic technique ability application and the share and the creation analysis; Fourth chapter work elaboration; Fifth unit

elaboration and so on chapter conclusion and forecast.
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