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ABSTRACT

The life and the rivers are closely linked, Human's life on likely the rivers same fluctuation, Also gives my profound life philosophy

from rivers staring at, touches my ponder, Inspires my inspiration, Let me understand the life, Also completely understands the life.

The impression picture faction advocated the light and the shade change makes me to be in a stew, I thought profoundly this is a

part which in the work most makes me to yearn for, Only then perspective light and shade existence, Because of riotous color

change, Can let my visual sense organ obtain the true liberation. I want to catch the rivers instantaneous light shade the esthetic

sense, Will transform my oil painting creation, Expresses my heart of hearts to natural fondness, In particular to brook hobby, Also

hoped my creation can provide the people a more thorough ponder and the introspection, realizes human's tiny calmly, Then

respects the nature the existence, Dialysis person and natural coexistent idea.
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