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ABSTRACT

The Painting of “Tao”, this thesis focuses on the productivity and the longevity of one’s vitality on creating painting theories and

works related to the “Tao” of painting. Also, this thesis will cover one’s interpretation and realization upon performance of art

works. I am seeking my own spirit, my own language, my method, and my own ideology in painting; and I plan to come up with a

system for creating art works. Introduction Explanation of the motivation and purpose of this research in terms of its content and

range. The principal framework of creationary concepts was attached. Discussing the traditional Chinese thinking – Tao This will

introduce the main reference documents, the origin of Tao, the distinction among various Taoism groups and the principles they

persist in. The painting of “Tao” Concepts of painting, based on individual’s performance of works as referenced, to discuss the

thinking and the presentation of paintings and the application of drawing materials before painting. Painting styles and content

Paintings fall into the category of original creativity; classified as plane painting. They are presented with twenty paintings with

information of year, size, and performance concept. This section Indicates future aspiration, establishes individual’s aesthetics and

to generate a system from the theories of art and the concepts of painting. This system can be considered the individual’s “Tao”

of painting.
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