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ABSTRACT

Art has the nature of creativity; meanwhile, it contains contemporary social value. How to be a forerunner in the new age, to create

revolutionary style with sensitive feeling, and to keep one’s own traditional culture, is the topic which considered by contemporary

artists. The greatest contribution of Applying “the combination of photo-copy watercolor and the multi-media materials” in

watercolor painting is in getting rid of the image constraint, in subverting the traditional depicting model and the character of picture

ordering, in upgrading the application of drawing factors such as color and model in natural combination, and in building

multi-layer extensity and subconscious image-construct display. This invention dissertation is focused on the improvement of

watercolor creation model. It begins with the developments of media materials and the experiments of techniques, and ends in the

less importance of techniques and media materials. This section of progress shows the growth and decline of the technique level and

painting concept, furthermore, it obviously point out the direction of development and striving for the author in the future. Through

the combination of creation images, the media materials which are continually developed will display different water watercolor

creations. Photo-copy watercolor paintings are only one kind of the media. The diversification and abundance of the artistic

productions will bring out more diversified media to continuously develop potential creativity. By the main shaft made from the

expression of images and emotions, turning and returning with life, the spiritual feeling in different section of life span has been

presented. By the image expressions from the combinations of photo-copy watercolor and multi-media materials, another artistic

performance of watercolor is contributed.
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