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ABSTRACT

The author embarks on this research from her life experience and story, to life introspection . The author finds the creative

inspiration of drawing from the flowers of Nature, and takes flowers' each kind of posture to create, and then seek and discuss about

the implication of life through symbolic meaning of flowers and plants.The creator receives the visual image through the interaction

of her emotion and reason in order to re-present the consciousness what she wants to express through creation.The author hopes to

express the inner image through visual art by drawing. Art may enrich the life, share feelings , find the strength, without being

limited in space and time.The author hopes that she can explore the mystery and the value of life through the individual mind. In

the first chapter, the present paper elaborates the motivation for creation, the goals of the creation, the methods of the research, the

scope of the research and the limits, m the second and the third chapter, the author reorganize and the discuss about the literature

for the spirit of the creation and the subject on the creation.In fourth chapter, the author makes the elaboration and exploration in

accordance with the work after studying the research institute curriculum What is discussed is based on the subject of flowers chosen

by the author, without doing other Neo-Confucianism research. In the fifth chapter, the author draws the conclusion for this

elaboration, and seek the prospects of her creation.
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