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ABSTRACT

This research is to explore the form and history of brick-carving art in Taiwan. In order to focus the studies on the phenomena of its

late development and its detailed technology, this study mainly applies its field survey in Taichung and Changhua areas of Taiwan,

where the advanced brick-carving art are cultivated. The major methodology combines the materials of literature reviews, field

survey and interviews. Through the studies of historical transformations, arts forms, technologies, and their applications, this

research is aimed to construct the form formations, materials, and the characteristics of the brick-carving art. Furthermore, it also

plans to contribute the preservation skill of the brick-carving. After the exploration, analysis, and comparison of the field survey and

literature review, the conclusions of this research are as follow: (1) Through examining the material, technology, and the immigrant

history⋯etc., the Brick-carving in Taichung and Changhua areas reveals the suitable consistency in style. It may suggest the

continuity of its craftsman’s system since the brick-caving arts have been prevailed from the Guang-xu and Ton-xi period of Ching

Dynasty among three major ethnicities in Guangdong and Fujian areas; (2) The artistic styles and their narratives of the

brick-carving in this area are featured in the “Nature” with the metaphor of blessings and prayers. It is to address the intention of

gentle mind and soul with the enlightenment of humanism forms; (3) The external form of bricking-carving conveys the mood of

constraint and convergence. In order to cooperate with the context in the different spaces, the brick-carving is often to make some

extent with variations and multiple themes. The composition is good at using and arranging in a perspective layout. The frame

appearances, characteristics of line-touch, and orientations are often designed by its position and its size of space; (4) To preserve and

enhance the brick-carving art, the enforcement should pay more attention on preservations and repair skills, and further to promote

this heritage as a new creative industry with traditional and innovative characteristics. It needs to be coordinated among the sectors

of academics, industry, and public. Key words: brick-carving art, heritage craft
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