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ABSTRACT

The presentation of art shows the inner drive of an artist. The beauty of art lies on the process of contemplation and polish. The

creations should be always the accomplishments of the artists’ very hard work through the observation of the nature and

combination of the objective nature settings and subjective living philosophy. Paintings can express our concerns about nature and

about life to escalate human reflection. With repeatedly thinking and experiments, works done are based upon Impressionism and

over the presentation of individualism. Try to draw experimentally: after many tryouts, more inspiration and creativity come out.

The study has five chapters: The first chapter interprets personal motives and purposes of creations. The second chapter’s mainly

about the thoughts of creations and describes the related theories, branches and artists, which constitute the basis of the personal

creations. Chapter Three indicates how to apply transmission elements of affection properly into creations and the way how theories

turn out the real paintings. The fourth chapter systematizes all the creations by analyzing different concepts and methods to prove

the previous theories mentioned with real paintings. Chapter Five concludes all concepts and theories that can be acquired from the

study. A better and whole new vision of painting is being anticipated for the future. Key words：nature, reflection, transformation of

affection,empathy
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