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ABSTRACT

The image of life is the creation of my thoughts for my affections in life. The image proposed in this paper is not an image on life;

rather, it is a form that life takes for people to recognize and understand. Each image that represents life is a place where illusion as

well as reality of life meet and occupy to sketch out the deep inner emotion. I immerge myself completely in the image, feeling totally

involved in the liberation of mind in my own world. From the image, I can find life and experience its dynamo in its composing

colors and lines. Suffice it to say, the image enables me to see my true self. Creation is an image of the subconscious operation.

However, the subliminal muse, most of the time, flashes in and out one’s mind unwittingly. It is so elusive that each moment to

experience it cannot be expected. Therefore, only by the power of imagination can we be guided to pursue our goals, to rest and

wander to explore the invisible world and finally create a super-realistic space that provides us with a peace of mind. Once the colors

flow on the canvas, the form of image is hence completed. And the written words become the follow-up exposition. I can try not to

over-interpret it, and avoid the ambiguity. Theories, for me, are regarded as the coordination for the artful thinking. Every creative

work starts from the sensation, and this sensation comes from the investigation of the intension of life.
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