A Study on the Influence of Fifth and Sixth Graders’ Spatial Representation in Painting after
Lessons of Visual Art App

goougon

E-mail: 9507398 @mail.dyu.edu.tw

ABSTRACT
The escalation of child’ s art appreciation ability is not only one of the objectives of “ arts and humanities” course, but also a
matter of cultivation of our people’ s quality. The purpose of this study is to understand if there is any variation for six graders in
their painting space performance after the enforcement of the teaching of visual art appreciation. The experiment design for the pre
and post tests was based on the two classes in an elementary school as the experimental group and control group respectively. The
scores were rated before and after the enforcement of art appreciation teaching according to scene, personage, and still life as the
painting subject. This study used this method trying to understand the influence of different forms of teaching content on the
performance of painting space. The following are the findings of this study: 1. There is no measurable variation between the
experimental group and control group in “ shape performance” . 2. There is no measurable variation between the experimental
group and control group in “ relative position” 3 There is measurable variation between the experimental group and control group
in“ near-far performance” , and the experimental group performed better than the control group. 4. There is measurable variation
between the experimental group and control group in “ cover” performance, and the experimental group performed better than
the control group. 5. There is measurable variation for the experimental group students in the “ space perspective composition”
performance of painting space performance. For the experiment result, the experimental group is better than the control group
whereas the girls are better than the boys. 6. It was also found that the painting performance varied with the different ages of the
students. The boys applied better painting space performance for 7-9 and 9-11 years of age than the girls, while the girls applied
better painting space performance for 11-13 years of age than the boys. As the result of the experiment, those who are better on
intelligent performance apply better high-grader painting space performance than the ones with lower intelligent performance. In
the end, the recommendations are submitted based on the results.
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