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ABSTRACT

In the development of art, the ideas of the persons who view and admire is quite worth being paid attention to, and quite important.

The development of Contemporary Art, scientific and technological information cause persons who view and admire rethink what

will be the meaning of viewing art and what will be the attitude and localization of viewing art. So, the role of the persons who

viewing and admire in modern artistic development is constantly discussed and the topic is not allowed to be neglected again either.

Because of the artistic development form changed for many years , forming the impact to the persons who view and admire to

increase ,have improved the judgments of the artistic work of the persons who view and admire too, have even influenced artist''s

thought on the creation .Besides, the changes of the form of performing caused citizen and public questions. This research discussed

the influence factors of where persons who view and admire choose to watch the exhibition, what kind of exhibition to attend, how

the art criticism influences the persons who view and admire, and also the degree of audience’s identification of the contemporary

artistic, etc. The way to take a sample at random through the questionnaire is exactly summed up by Excel interconnected system.

Besides, I collect the artists’ view to analyze synthetically, in order to know how persons who view and admire influence the present

art. Find from the result, the improvement of watching consciousness has quite proper influences to various perform at the present

time. About the artists, the creators who create alone in the past are also having new ideas, and understand the importance of the

audience’s thought. To both the artists and persons who view and admire, the development in the future is worth to be expected.
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