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ABSTRACT

This creativity research is based on the topic of “Ideal and Reality – by Huey-Ling Huang’s landscape painting ”. The research

foundation of art history and painting theories, relevant theories and the discussion of landscape painting elements are the writer’s

thinking bases of creation which hereafter transformed into the nutrition of self-creation and hence review writer’s painting for the

purpose of improvement on art creation. There are five chapters in this creativity research structure. The first chapter is introduction

that tells the motivation, purposes, and research methods and criteria of this topic. The second chapter is based on art history and

painting theories, which elaborates the creator’s ideal and relevant theories. The third chapter discusses about the elements of

landscape paintings, such as ‘composition’, ‘perspective’, and ‘colour’. Chapter four is the analysis of my art works.

Testing the theory and practice on two series of painter’s practical works of ideal and realistic landscape paintings, they have

developed an unique personal painting language. I think that after the transformation of natural image, there is no longer rebirth of

objectivity but the performance of subjectivity. The nature inside the painting is therefore different with the nature in real scenery. It

expressed a mixture of the melody of subject life and natural view. Chapter five is conclusion which concludes research outcomes

and painter’s expectation for future creative works. Landscape painting is not the reappearance of nature anymore but could

unfold the rethinking of environment and humanity concerns. The biggest advantage of the research is to provide a new perspective

towards landscape painting, and gradually adopts a personal way the relationship between scenery and painting.
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