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ABSTRACT

During the Japanese-Occupied Period, the Japan Empire Government actively tried to build Taiwan as a part of Japan and it set up

the exhibition systems of arts, specialized studying and training, and also accepted Western modern fine arts from education. After

World War II the Republic of China’s Government withdraws to Taiwan, it attempted to enable the culture of Central China to

plant Taiwan deeply within short time during the political situation turbulence. The new Government also implemented the martial

law to control and to get involved among the people actively on each fields, such as language, culture, thought and so on. The

Government made the painting about landscape, birds flowers, and figure called “The Traditional Chinese Painting“, and that

also made the original existing local arts reduced. Although new-type thought that is like local artists’ thought in Taiwan also came

from western arts, but these were different from comprehended depths and viewpoints. The art circles in Taiwan were incompatible

with local arts and new-type thought, and it might break up and lose the goal pursued at this moment. Chen Ting-Shih is an artist

who had modern thought to come Taiwan, and he was also one of these representative figures of that turbulent period. Chen

Ting-Shih who was born in the early 20th century and died in the late 20th century, created works ceaselessly in the years of nearly

one century. His styles were from traditional Chinese Landscape Painting, realistically woodcut and comics of fighting the enemy, to

abstract woodcut printings, abstract ink painting, metals-constructed sculpture etc. at later stage. Mr. Chen became the outstanding

figure in each period and also can’t be disregarded in the-viiart history of Taiwan. Regarding “Er-Shi” as pseudonyms he

created society's realistically woodcut printings in his early years. In 1950s, the modernized sport of fine arts in Taiwan grew

vigorously. Mr. Chen insisted on form created with engraving that he was good at, and he adopted the peculiar sugarcane in Taiwan

to be made for materials and attempted to make thorough change on materials and tools. With the style of abstract geometric

figures, simple color, the figures like crack in metals and stones, and majestically and pithy thought, Chen Ting-Shih successfully

combined the characteristic of ”People” and “Age”, and he showed adequately the “Unique” with essential artistic creation.

In 1970s, Chen Ting-Shih, in silent world, built and constructed his own worldview with the Chinese Scholar’s attitude. The

impression of particular Eastern emptiness and peace is undoubted, and it also obtained the favorable comment in the world. In

1980s, Mr. Chen expanded his interest to the metals-constructed sculpture and abstract colorful ink painting. On an international

retrospective exhibition, “Art of the 20th Century - Masters of Iron and Space”, the works, “John Walk”, that was created by

Chen Ting-Shih was the only invited in Asia with the name of Taiwan. It made itinerant exhibitions in Spain and France with the

international master's works together and could see the extensive creations from him are famous in the whole world, too. Because the

Numerous forms and quantities works that were created by Chen Ting-Shih, this thesis will focus to Chen’s Modern Artistic

Creations, the Abstract Printings and the Metals-Constructed Sculpture. This thesis also describes the life attitudes of Chen

Ting-Shih and his viewpoints of creating with his works, manuscripts that are preserved by “Chen Ting-Shih Modern Artistic

Foundation”. It-viiicharacterizes by collecting about word phrase and messages from publishing publications, the article which his

friends talking about in, the studying of experts and scholars, and a point of view from Chen Ting-Shih himself. Then it puts all

Chen Ting-Shih’s life into torrent of history into later, and discusses how transition Age affects Mr. Chen by setting him off to

come with a large amount of historical materials and inspecting with angle of macroscopic. All of these effects have turned motive

and idea created into Chen Ting-Shih gradually.
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