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ABSTRACT

Since the nineteenth century, people have created and perceived information in a logical and concentrated manner. This thesis

focuses on creating a series of artistic symbols to represent the famous paintings of Pablo Picasso in a compressed way. There are two

important procedures, based on Johannes Itten’s theory “Analyses of Form”, to symbolize Picasso’s works. The first, is to

catalog Picasso’s works and analyze the forms of his paintings by applying the three natures of paintings：impressive, constructive,

and expressive. The second, is to imitate the original works thus experiencing the motifs and emphasizing the important characters.

To symbolize paintings is an idea of creating an art index not only to assist designers in finding their sources and to help the public in

the symbols can also in interacting with arts systematically and rapidly, also to create a modern way to approach arts.
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