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ABSTRACT

TO EXPLORE THE MAIN FACTORS TO INFLUENCE GOYA'S UNIQUE CREATION OF EXTENDED

CONSCIOUSNESS AND IMAGINARY SPIRIT, AND ITS INFLUENCE TO THE OFFSPRING, THE PURPOSE OF THIS

THESIS IS AS THE FOLLOWING: 1) TO EXPLORE THE CHANGING OF GOYA'S CREATIVE STYLE. 2) TO

EXPLORE THE PAINTINGS OF EXTENDED CONSCIOUSNESS AND IMAGINARY SPIRIT. 3) TO EXPLORE THE

DISCREPANCY BETWEEN GOYA'S ARTISTIC CREATION AND THE OTHERS AT THAT TIME. 4) TO EXPLORE

THE GOYA'S HISTORIC POSITION AND INFLUENCE TO THE OFFSPRING. THE STUDY EXPLORED GOYA'S

LIFE, CREATIVE THEORY, EXPRESSIONAL CONTENTS AND EXPRESSIONAL FORMS。AND ESPECIALLY

STUDY IN THE REPRESENTATIVE PAINTINGS OF EXTENDED CONSCIOUSNESS AND IMAGINARY SPIRIT. THE

REPRESENTATIVE PAINTINGS OF EXTENDED CONSCIOUSNESS ARE "THE SLEEP OF REASON PRODUCES

MONSTERS","LOS CAPRICHOS", AND "THE COLOSSUS." THE REPRESENTATIVE PAINTINGS OF IMAGINARY

SPIRIT ARE "LEOCADIA", "THE PILGRIMAGE OF ST. ISIDORE " AND "SATURN DEVOURING HIS SON." WITH

THE DIFFERENT INTERPRETATION OF DETECTION GOYA'S GENIUS AND CULTURE WAS TOO DEEP TO BE

FATHOMABLE. I CONTINUED TO EXPLORE AND FIND OUT : 1) LIGHTS AND COLORS IN GOYA'S PAINTINGS

WAS ENLIGHTEN OF IMPRESSIONISM. 2) IN GOYA'S PAINTINGS STRUCTURE AND COMPOSITION EFFECT ON

THE LATER PERIOD PAINTERS VERY DEEP AND FAR. 3) HE IS A PIONEER OF THE ENGRAVING INFLUENCE OF

THE LATER PERIOD PAINTERS. 4) SUBVERTED THE TRADITIONS AESTHETICS, RESPRESENTED THE NEW

APPRECIATION OF THE BEAUTY STANDARD. TO SUM UP, HE WAS AN OUTSTANDING PORTRAIT PAINTER,

CREATIONARY OF GENIUS, SOCIETAL CRITIC, EXPERT ON THOUGHT. UNDOUBTEDLY, GOYA WAS AN

AVANT-GARDE ARTIST AND INFLUENCE OF THE LATER PERIOD PAINTERS
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