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ABSTRACT

This dissertation is to expound my works in accordance of conversion of my mind, as my self-explore, and not with the aim of

theoretical research and discussion. My concern, as a person and for my work since the early beginning, there are two main “shafts

” always in mind that is “ Being and Things”. This concern therefore, naturally became the subject for my graduate work.

Through my study works and exploring, I have gained more and more clear awareness of my value of existence, with this belief; I set

the structure for my whole work and dissertation step by step and as my conclusion of my research. In the second chapter, I have

explored the foundation of my belief- the philosophy of existence, the substantial of human being, and the latent talent for a human

being. The Existentialism is affirmative with existence of being, and confirms the value of human talent in creation. I belief deeply

that as a human, I am a superior being, and only with this belief, other things is able to happen. There are some psychological

symbolic expressions in my works; I think symbolic metaphor has its advantage in conveying one’s thought to the audience. In the

chapter three, I introduced my idea and concept through my two main subject matters-human and natural things, I explained how

those subjects stimulates me and aroused my spirit for creation. In the chapter four, I explained my each work; hopes to convey my

idea and thinking. I have purposely using easy way of talking, avoiding too much authentic rational words. The last fifth chapter, I

concluded with narration of my experience through this study; there were joys and hardships, and how I have grew myself through

this study and looking toward bright sunshine in the future.
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