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ABSTRACT
Most developed countries in the world can develop their unique product with scientific technology, and still have their culture inside.
It provides a good design example for us to follow. Considering lots of artistic and exquisite antiquities developed in China’ s long
history, transforming certain traditional Chinese style into modern product design may be a good try. Partition is basic equipment
for modern office space arrangement, but most of them are in rectangular form with gray, blue or green color, consequently produce
unfriendly atmosphere in the office. This research aims to investigate the feasibility of transforming some beautiful form of traditional
Chinese architectures and integrating them into partition design to produce a more friendly form. By using questionnaire survey,
public’ s feelings about typical Chinese architectural style were obtained. Based on that, four mains factors of Chinese architecture,
including roof, building structure, space arrangement, and inside decoration, were summarized and transformed into the partition
design. Upon completion of the project, 3D drawings of two proposals were generated to show the final outcome. Questionnaire
survey was carried out again to see people’ s comments regarding the design. The results show that most people appreciate the
feeling of Chinese architectural style. But, the results also show that further study and improvement are needed to make sure they
can fit well to modern office.
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