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ABSTRACT

THROUGHOUT DESIGNER'S TRAINING PROCESSES, BOTH CONCEPTUAL AND TECHNICAL,ART IS ONE OF T

-HE MAJOR FOUNDATIONS;MANY "ART MOVEMENT" HAVE NOT ONLY REPRESENT "REVOLUTION" BUT

ALSO HA -VE EXTREME INSPIRATION.APART FROM THE EXISTING ACHIEVEMENT IN THE PAST,THESE

"REVOLUTIONS "ARE STILL ABLE TO BE DEVELOPED FURTHER AND YET, RATIONALIZE WITH SCIENTIFIC

EXPERIMENT TO BE ABLE TO APPLY INTO ACTUAL SPATIAL DESIGN. 《ART AND PHYSICS》HAVE

MENTIONED THAT 「AFTER EINSTEIN AND THE FUTURISTS,CONVENTIONAL I -DEAS OF SPACE AND TIME

DID INDEED DIE⋯」，BETWEEN THE TWO, FUTURISM IS DEFINITELY CLOSER TO UPDATED

DEVELOPMENT. FOR THIS REASON,STUDY ON FUTURISM'S PAINTING SHOULD BE ABLE TO COM -BINE

ARTISTIC POINT OF VIEW WITH MODERN DEVELOPMENT. SPEED AND TIME HAVE ALWAYS BEEN CLOSELY

ATTACHED TO OUR DAILY LIFE AS THE TECHNOLOGY PERS -ISTS TO ADVANCE,ESPECIALLY SPACES THAT

RELATE TO SPEED HAVE NEVER STOPPED DEVELOPING;FROM THE EARLY TRAIN STATION SPACES TO

MRT STATIONS, AND HIGH SPEED RAILWAY STATIONS TO COME UP IN NEAR FUTURE. HOWEVER,SPEED

RELATED SPACES HAVE NEVER BEEN DESIGNED WITH 'PROPER' SPATIA L PERCEPTION, FOR THIS REASON,

STUDY ON THE DESIGN THINKING OF SPATIAL PERCEPTION IS ESSEN -TIAL. THE AIM OF THIS STUDY IS TO

DISCOVER SPATIAL PERCEPTION THAT FUTURISTS HAVE USED TO REPR ESENT THEIR CONCEPT,THUS,TO

DISCOVER HUMAN SENSITIVITY TOWARDS MOTION AND THE FACTORS THAT EXIST IN FUTURIST'S

PAINTINGS.IT IS HOPED THAT THIS STUDY WILL CONTRIBUTE TO ALL SPATIAL DE -SIGNERS AND FOR ANY

FURTHER RELATED RESEARCH.
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