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ABSTRACT

Each person certainly has for a lifetime had many collection experiences, during the process of the collection, he can get pleasure

and satisfaction, facing spirit and mind again, remembering the good old days, exploring himself . The subject of this art works is

collection. From collection and application of material to form performance, it explore the relationship between spirit and material.

By using ordinary paper as intermediary material, “thing that defines a person", it becomes the self-symbol. The creator expresses

his status of mind by collection and describes, record the world of mind via the moment, the cross-section and discontinuous objects.

The main structure of thesis has seven chapters. Chapter one : Background and motive of research “ collection � memory �

recording”. Chapter two : Combining material, literature and art, the creator develops whole new works. Chapter three to five :

Explain the formation of creation idea and application analysis of form technique. The collection is a ceremony of commemorate for

life. By simple and pure form structure, it can expresses the feelings of the creator . Chapter six : Works elaboration, learning relative

knowledge of art and turn it into the power of creation. Chapter seven : Conclusion. Find the direction of creation through the

accumulation of experience and reflection. The collection can make you experience life again, during the process of collection, I

obtained many new ideas, and finally got my works done. Despite the works were completed, the innovative ideas still appear

continuously. All these experiences and thoughts well become the stepping-stone for my future creation.
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