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ABSTRACT

This study uses the “tree feature” as the theme of creation to explore the features of tree—closely related to our life and to analyse

paintings that use tree as theme from western and eastern history. Through the study of trees, the features of trees are revealed, and

the levels of spiritual arts are advanced. As a result, the importance to cherish trees is awakened. Through getting in touch with the

nature, and through the tree itself, it gives the painting different emotions and context. It reveals the features of trees. There are five

chapters of this study. The first chapter is the introduction which talks about the motive and purpose of the creation. It starts from

the idea of the co-exit of people and trees and extends to love the ecology. Tranquil context is the center of the creation. The authors

used the creation to express the desire to pursued tranquil state of mind. The second chapter – the research review talks about the

legends of trees and human, the transformation in art creation and to analyze the trees in western and eastern paintings. Also, three

painters aspiration to this creation is discussed. In the third chapter – the philosophy of creation, through the affect of the beautiful

nature, we expressed the aspiration after this natural environment. In the hope that we can transform our love of the articles and

transform our sense, affects, memory of articles to reflect on our creations. We analyzed the art creation in chapter 4. And we

explained and talked much detail about the art pieces in this chapter. The 5th chapter, also the final chapter, we express our

expectation in the creational discussion. In the hope that through the discussion of the creation, it can add to our growth and in the

hope that the new path of the creation can be discovered.
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