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ABSTRACT

My thesis arise from the insight into my own life path, taking three different generations and the transition between roles as the

theme. By displaying the different countenances of the elder, the middle age, and the youth, the transition of roles and value, I not

only try to probe into the turning of the time wheels from 1930 to 2012 among the society in Taiwan, but also try to construct the

internal spirit of life and the course of culture change between generations by analysis and creation. My study also seek the assistant

from the masterpieces based on the “three generations” made by western masters, trying to make a glimpse into how the artists

interpreted the key subject . The thesis is subdivided into six chapters. The first chapter contains the motivation, aim, the method

and the scope of my study. The second chapter covers the discussion of documents and references, investigating and understanding

the three masters: Jean Francois Millet, Edvard Munch, Frida Kahlo and their works about the “three generations”. The third

chapter is based on scientific theories, trying to explore the uprising of feminism and the significance of motherhood. The fourth

chapter talks about my creation concept, taking the stories of my mother, myself, and my daughter as a blueprint. The three major

topic: appearance and role, spirit and intrinsic value, and the legacy and change are displayed by using different kinds of materials

and in different fashions. The fifth chapter then makes a description of my pieces in a series based on the three major topics. The last

chapter is the conclusion, illustrating the summary and reflections about the thesis and my works.
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