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ABSTRACT

The research is the exploration for the ceramics from 2010 to 2012. It tries to display the personal creative thinking and idea, which

combine the visual art touched feeling of natural tung blossom with the process of vicissitudes. This research also transmits the

imagery of the pottery and its time – space image. The main material of the production is the clay which shows practical and

theoretical functions. Therefore, the form of its creation includes the Zhuanzi’s natural belief and his simple philosophy. I build my

personal style by exploring the modern ceramics records and some influential products made by the effective potters and artists. I

also search deeply for my psychal process when I do this production, and utilize the clay to transform the innate life memories,

experiences, or the eager of pursuing the ideal. Therefore, its creation also attempts to tell love and the concern between people and

me, and the matter and me. Learning the nature of Chinese religionary legal thoughts, experiencing the truth of life can arouse that

moral perfection hidden in our hearts.
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