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ABSTRACT

With a focus on the clay, this study investigated how the clay nourishes all the creatures and provides humans the primitive power as

well as the intriguing relations in between. The author observed each and every subtle factor in life and used clay as a creation

symbol to explain the meanings of life and further explore the values in art presentations. Based on past experiences and personal

affections, the author applied various art forms and skills in pottery creation in order to produce works imbued with an atmosphere

of vigor and carrying out the images of life. In the journey of life,even though it is filled with hardworks and obstacles,and from time

to time we feel hardship and fatigue.With hope to mull over bittersweet the interwoven lives to enrich our life,and embrace a colorful

life.
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