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ABSTRACT

Art works reflect the art creator's emotions and thought patterns. They also display artist's thinking and characteristic of heart.

Further to say that the art creations should often be the author's experience of artistic creation to show their creative intentions.

Therefore, regardless of the changes of social instability, differences in cultural values, and even personal changes of living

experiences, artists would appropriately express the related issues in artistic creations, and describe self concept through their works

to touch the hearts of viewers. The creator's creation starts from discovering and knowing herself, and then follows up the creative

development. The creationary research is based on self understanding. The creator tries to trace back to the process and thinking of

self creation and records personal growth experience through the way of creation. The full text is totally divided into five chapters .

ChapterⅠ "Introduction" includes the creator's art view and research motivation. Chapter Ⅱ"The Definitions and Creations of

White" describes the combination of self memories and the image of material. Chapter Ⅲ"Field" annotates spaces and memories,

and then leads out the feelings to"home". It also distinguishes and sorts out the relevance of emotional projection between the

environmental space and the body. Chapter Ⅳ "Work Analysis" clarifies own creative thinking and ideas by viewing works again

and establishes self-image in the process of creating. Set out in four series "White white white ⋯ " ,"Body Space", "Self Portrait" and

"Twist" to describe it. Chapter Ⅴ"Conclusion" concludes a summary. The creator hopes to link to personal creation records of

school age by this writing, proves the effect in the course of time and memories through the works, and then considers the creative

direction in the future.
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