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ABSTRACT

The purpose of this research is to explore the origin, born and development of individual’s and lives’. Through the association of

origins and born, researchers conclude that, based on the origin, tolerance, the bearing, and the young and tender, the origin, the

birth place and the process of growing are equally important. Especially for those individuals who are weak but tender and are

searching for the beauty of continuity, perfection, and smoothness. 1. The process of creation, based on the I-Ching, Confucianism

’s explanation on Dao, opens the pathway of the exploration of the universe. Also, it utilizes the extraction to be the words of seal

carving. The born of live comes from the self exploration of the memories of home and growth. Furthermore, it utilizes the

self-encouraging utterance as the base of creation. 2. “Round” constitutes the major spine of the thinking. It is different from the

conventional seal carving style. It usually emerges with the totem word and emerges the round-shape word into the evolution of the

creation. 3. The wide range of various material of carving tries to break through the format, red-white, two-dimension, through the

use of enlargement, semi-cubical, and cubical to the extending to the possibility of diverse creation. It includes the local

characteristics and the presentation of signature color. It attempts to create an impact on the vision which leads to the insightful

experience and to trace back to the universe, the life, home and one-self. Therefore, the seal carving does not have limits. Thus, the

diversity of seal carving is the result. 4. After getting in touch with philosophical and buddhistic readings, the researcher finds that

reading is an important component to cause the sudden flush of inspiration which constitutes the foundation of creation. 5. The

attempts and the findings along the process of creation serve to convey the level of sense and sensibility of the image. It

breakthroughs the limits of traditional skills and therefore a decent work piece is created.
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