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ABSTRACT

I choose the horizon in the travel, people, events, objects as a theme, the spirit of reading thousands of books, thousands in the spirit,

heart contemplation of all things, child care, always focused on hearts image by the visual senses of deconstruction, Reorganization,

performance in the semi-figurative and abstract painting in an attempt to find their own unique shapes and colors of the painting

vocabulary. The exposition of the creation is divided into seven chapters, the first chapter describes the creation of motive, purpose

because after years of baptism, to rethink the value of life, recognize that knowledge into creation through tourism, the hope for a life

experience to bring moreinterpretation and moved. Literature to tourism psychological perspective discusses the travel and creative,

and the fullness creative exploration and philosophical conception of the heart as connotation, also from the perspective of art

history, analysis, and various art schools, color, picture composition, as the painting Theoretical Basis. The third and fourth chapters

statements concept originated from the heart of the pursuit of spiritual awareness and the combination of travel and writing to

convey the emotional self, inner qualities and the social, cultural love and care. Creation from the horizon turned into a trip special

moral rendered, creative forms of expression lines, form and color elements, and through the use of painting techniques to express a

personal creative perspective. Chapter VI discusses the works. By travel, exposure to different cultures and ideas, lessons, incorporate

nutrients painting. The work is divided into the "eternal" and "no dispute", "confusion" three series of thriteen works. Chapter VII

conclusion .This article summarizes, by travel and creative exploration of self-value of life, and to clarify the inner depths of the heart

like, and look forward to in the discussion of this creation, grow, and find the way out and direction of development for the future of

artistic creation.
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