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ABSTRACT

This creations is based on the "hidden memory space". The subject of the creation was come from review the experience and

emotion of self-life, and to explore the scene in the deep of memory and odor in the Innermost feelings thought. By metaphorical

shill to care about the natural and cultural,and faithfully expresses inner exploration and emotional. It explains the memory of

personal living process by artistic creation symbol and image. 　　The creative concept is to combine the spatial painting images of

the memory. By rearranging ordinary things in the irrational relations, free display personal imagination. According to 

“synchronicity” and "mixed space" theory, surrealism combined with The ultra-realistic method. The special experimental effect

comes from the spirit of automatic record by self. By using shape, color and light, to abundantly enrich works' primary material

elements. From the literature review, the construction of creative ideas to creation, the author have more thought by marking

another point of view in the "memory". It focus on the rational image with irrational background screen in the creation, and in order

to construct the personal creative concept: Automatism which is acrylic colors with surfactant and traditional Chinese landscape

collaged in oil painting are the reserch results and study in the future.
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