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ABSTRACT

Business-occupied and mind-absent are the people living in the 21st century. With the more advanced technology and faster travel of

information, people own multi-accesses to know our world, history, tradition, and art. However, pressures deriving from

materialization restrain human beings from self introspection as well as the aesthetic pursuit in everyday life. The artifact created for

more availability for the needs of modern life improves human life; however, addiction to nowadays technological outcomes instead

makes human beings become slavers of the artifact. Art must be eventually seen through human affections, the real me. Upon

introspecting the real me, people uncover the mystery and the sacredness that are associated with human nature, the natural world,

and the universe. Therefore, by means of self introspection, the author based his creative work on the observation of everyday life, a

resourceful fountain of drawing materials, and completed fifty two paintings that were also included in this study. The thesis was

completed by firstly reviewing the literature of realism and numerous realistic paintings, comprehending how artists had worked out

the realistic paintings, and combining the author’s observation of life composed of his personal traits, sense and perception of the

contemporary, life experience, and the property of paint. Secondly, content of the thesis was separated into three parts: household

utensils, travel records, and societal phenomenon, by which, to interpret the affection of and the reflection upon life.
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