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ABSTRACT

Nature is a non-stopping revolving process. We human beings are the co-creators of this course. "Beauty" exists in natural objects.

Among Chinese and Western paintings, artists integrate soul characteristics into their works which merge soul and nature.

Therefore, a true spirit of mind becomes the only standard for all external forms and techniques. Only those who contemplate the

external environment with humble minds and are deeply touched from the bottom of their hearts can create the true value of art.

The process of creation is a subjective transformation of the heart. Intercommunication exists between individual subjectivity and the

objectivity of media materials. Through the creative experience of our predecessors and the study of Eastern and Western art history

as well as aesthetic theories, one can be inspired by the association between creative media and ideas. Thus, one can input more

feeling, apply mixed media materials and study art techniques to deepen and broaden the language of art and vary the creative forms

and to reach the higher realm of art. The author of this text produced “Rural Scenery Series” to express feelings towards

hometown nature, while the “Snow．Mountain Series” is a reflection of contemplation. For the purpose of creation, I mixed a

variety of media materials,then adhered them to the canvas to create different texture lines and show a special kind of aesthesis. After

that, I used colors to unify the screen to send out an atmosphere of quiet and beauty. I would uphold the true feeling of “originating

in the heart, expressing emotion, and forming in painting” to continue to create my own art world.
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